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| would like to express my heartfelt gratitude to everyone at the BBVA
Foundation for presenting me with this great award. | would also like to express
my sincere gratitude to the wonderful judges who selected me. The composers
who have received this award in the past are all wonderful composers whom |
respect and who have left their mark on history. It is a great honor to be
included among them. | hope to continue working hard so that | can live up to
this honor.

| was born in Hiroshima in 1955, ten years after the war. My mother and my
relatives experienced the atomic bombing of Hiroshima. Although my mother
did not suffer any physical injuries, she witnessed the horrific scenes of hell.
Hiroshima is a beautiful, quiet city surrounded by the Seto Inland Sea and
gentle mountains. | was born in the suburbs of Hiroshima, so | grew up without
knowing much about the tragedy of Hiroshima. My mother and my relatives
rarely spoke about it. It was not until | was 20 and studying abroad in Berlin that
| began to deeply understand and reflect on the tragedy of Hiroshima. In
Europe, when | mentioned that | was born in Hiroshima, people immediately
associated it with the horrific atomic bomb city. For me, Hiroshima was a
naturally beautiful small city, but Europeans only saw it as the city of the atomic
bomb tragedy.

| have been studying piano since childhood and have always loved Western
music. Specifically, | was drawn to classical music by composers such as Bach,
Mozart, and Beethoven. My mother played the koto, a traditional Japanese
instrument, as a hobby, and my grandfather was a master of ikebana (the art
of flower arrangement), so our home had a very traditional Japanese
atmosphere. In such an environment, | was captivated solely by Western music
and viewed the traditional Japanese music my mother played as boring and
sleep-inducing. It was not until | studied abroad in Berlin that | began to
appreciate the beauty of traditional Japanese music. At that time, in the late
1970s, there was a strong interest in non-European music in Europe, and
composers were actively respecting the world's ethnic music and trying to
create something new from it. My European composition teachers also
strongly encouraged me to study traditional Japanese music and aesthetics.
In this way, | went outside of Japan for the first time, learned about Japan, and
came to understand its beauty. While in Europe, | began the process of
exploring the roots of my own music, while simultaneously learning about the
cutting-edge music of Europe, and creating my own music.

| have written many works with the theme of “the sea.” However, | am not trying
to describe the actual “sea.” | believe that deep within the human heart lies a
vast, endless “sea of sound” that exists within everyone. It is shrouded in deep
darkness and infinite mystery, yet at times, an unimaginably beautiful light
pierces through it — the “sea of sound within the depths of the heart.” And from
the vibrations of that “sea,” words and music are born. This sea may be what
depth psychology refers to as the “collective unconscious” or what Buddhism
calls the “Alaya consciousness.” This sea has no borders. There is no East or
West. My composition is the process of listening to the vibrations that emerge
from it and transcribing them onto sheet music. It is not my ego that
composes; | become a medium that listens to the voice of the sea. My ego
dissolves into the sea and disappears. That is what composing means to me.

In 2011, there was a major earthquake in Fukushima, and the nuclear power
plant exploded, releasing radiation into the sea. Recently, the beautiful sea of



my hometown has also begun to be polluted by plastic. | have oratorios and
operas themed around Hiroshima, Fukushima, and environmental destruction.
| think our hearts' seas are also beginning to be polluted little by little. In such
an era, | want to reclaim the “primordial sea” once again, listen to the voice
from that untainted sea, and deliver that voice to the world through music. |
sincerely hope that this song will be a “song of prayer” that casts beautiful light
onto the dark sea.

| would like to dedicate this great award first and foremost to Arata Isozaki, the
great Japanese architect whom | respect more than anyone else, who passed
away two years ago. Arata Isozaki not only created a wonderful stadium in
Barcelona for the Barcelona Olympics, but also has many works in Spain,
including this building in Bilbao. Arata Isozaki was my mentor in life and taught
me many things. He loved Spain and taught me about its greatness and beauty.
He was also an excellent cook and invited me to his home in Japan, where he
prepared delicious Spanish cuisine for me. | am sure he is watching over me
from heaven and rejoicing in this award | have received in Bilbao.

Thank you very much today.



